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ITHACA COLLEGE SYMPHONY ORCHESTRA 
Jeffrey D. Grogan, conductor 
Manhattan Roll (1998) Robert Beaser 
(b. 1954) 
Symphony No. 5, Op. 67, C minor Ludwig van Beethoven 
(1770-1827) 
Allegro con brio 
Andante con moto 
Allegro 
Allegro 
INTERMISSION 
Pini di Roma (Pines of Rome) 
Pines of the Villa Borghese 
Pines near a Catacomb 
Pines of the Janiculum 
Pines of the Appian Way 
Ford Hall 
Tuesday, October 14, 2003 
8:15 p.m. 
Ottorino Respighi 
(1879-1936) 
Manhattan Roll 
Robert Beaser has emerged as one of the most accomplished creative 
musicians of his generation. Since 1982, when the New York Times 
wrote that he possessed a "lyrical gift comparable to that of the late 
Samuel Barber," his music has won international acclaim for its 
balance between dramatic sweep and architectural clarity. He is often 
cited as an important figure among the "New Tonalists"-composer 
who are adopting new tonal grammar to their own uses. Through a wide 
range of media, he has established his own language as a synthesis of 
Western tradition and American vernacular. His recent opera The Food 
of Love, with a libretto by Terrence McNally, is part of the Central 
Park Trilogy, which opened to worldwide critical accolades at 
Glimmerglass and New York City Opera. It was televised nationally 
m the PBS Great Performances series in January 2000 and received an 
Emmy nomination for "Outstanding Classical music program." Beaser's 
orchestral CD m London/ Argo has garnered considerable attention 
prompting Gramophone magazine to call his music 
"Masterly ... dazzlingly colorful, fearless of gesture ... beautifully 
fashioned and ingeniously constructed." The Baltimore Sun writes 
"Beaser is one of this country's huge composing talents, with a gift for 
vocal writing that is perhaps unequaled." 
Born in Boston, Massachusetts, Beaser studied literature, politica. 
philosophy, and music at Yale College, graduating summa cum laude, 
Phi Beta Kappa in 1976. He went m to earn his M.M.A. and D.M.A. 
degrees from the Yale School of Music. His principal composition 
teachers have included Jacob Druckman, Earle Brown, Tom Takemitsu, 
Arnold Franchetti, Yehudi Wyner, and Goffredo Petrassi. In addition, 
he studied conducting with Otto-Werner Mueller, Arthur Weisberg, 
and William Steinberg at Yale, and composition with Betsy Jolas ma 
Crofts Fellowship at Tanglewood in 1976. From 1978 to 1990 he served 
as Co-Music Director and Conductor of the innovative contemporary 
chamber ensemble Musical Elements at the 92nd street Y, bringing 
premieres of over two hundred works to Manhattan. From 1988 to 1993 
he was the Meet the Composer/Composer-in-Residence with the 
American Composers Orchestra at Carnegie Hall, and has served as 
the ACO's artistic advisor until January 2001, when he assumed the 
role of Artistic Director. Since 1993, he has been Professor and 
Chairman of the Composition Department at the Juilliard School i 
New York. 
Beaser's compositions have earned him numerous awards and honors. 
At the age of 16, his first orchestral work was performed by the Greater 
Boston Youth Symphony under his own direction at Jordan Hall in 
Boston. In 1977 he became the youngest composer to Win the Prix de 
Rome from the American Academy in Rome. In 1986, Beaser's widely 
heard Mountain Songs was nominated for a Grammy Award in the 
category of Best Contemporary Composition. He has received 
fellowships from the Guggenheim and Fulbright Foundations, the 
ri:t , National Endowment for the Arts, the Goddard Lieberson Fellowship 
from the American Academy of Arts and Letters, a Charles Ives 
Scholarship, an ASCAP Composers Award, a Nonesuch Commission 
Award, and a Barlow Commission. In 1995, when the American 
Academy of Arts and Letters honored him with their lifetime 
achievement award, the Academy Award in music. They wrote: "His 
masterful orchestrations, clear-cut structures, and logical musical 
discourse reveal a musical imagination of rare creativity and 
sensitivity... and put him in the forefront of his generation of 
composers." 
Manhattan Roll was commissioned by the New York Philharmonic as 
part of the Orchestra's 150th Anniversary Comissioning Program, 
written from 1997 to 1998. Mr. Beaser wrote the following for the world 
premiere performance: 
n.. Manhattan Roll is rather atypical for me: it's highly rhythmic, 
whereas my music tends to be more lyrical, though also dramatic and 
rhythmic up to a point. Here we have a piece that starts loud - fast and 
raucous - and displays strong syncopation, mixing Latin rhythms with 
more traditional things. Every piece one writes eventually develops a 
mind of its own, and this one has certainly been no exception. 
Manhattan Roll has insisted from the beginning that it be noisy and 
rambunctious. Driving up to the MacDowell Colony last August through 
the streets along upper Broadway, listening to pop radio, my brain 
filled with not a musical thought in the world, I soon arrived at a long 
cabin studio where Edward Arlington Robinson had once written sonnets 
to the moon. Within about eight hours in isolation I had scribbled a 
good deal of the material for Manhattan Roll, filling in the eerie 
silence with the sounds I had carried with me. From there, it was just a 
mere six months of intensive labor to complete the score. 
My commission from the New York Philharmonic was to write a 
.,v , fanfare. I quickly changed it to an overture; but an overture to what? 
c The Chopin's E-minor Piano Concerto? These assignments are sometimes 
bewilderingly vague. My experience over the last five years overseeing 
the American Composers Orchestra's Sonidos de las Americas Festival 
has made me even more keenly aware of the complexity of our artistic 
roots. So Manhattan Roll, like much of my music, mixes things that 
thought they didn't belong together into a strange admixture. The 
nature of these elements is a bit harder to place in words. Music is, after 
all, about music and nothing else. The title is purposely ripe with 
possibilities - the word "roll" in music having several obvious 
connotations. My favorite one is non-musical and can be found oo the 
menu at the venerable Empire Szechuan Chinese restaurant. I used to 
have lunch there practically every day for $1.95 when I arrived in 
New York City in the late 1970s. Recently, they have added Japane 
cuisine and have created several hybrid sushi rolls expressly for Ne 
York tastes, including the Manhattan Roll. 
Symphony No. 5 
Ask any man or woman oo the street to sing a couple notes of classical 
music and there is a very gocxl chance that the opening bars of the 
Symphony No. 5 in C minor by Ludwig van Beethoven (1770-1827) will 
be intoned. Premiered on22 December 1808 in the Theater an der Wien, 
Vienna, the symphony did not make the overwhelming impression that 
one might expect. Although this can most likely be attributed the fact 
that the music was inadequately rehearsed, the concert hall was 
freezing cold, and the program for that nights concert was extremely 
long. 
Sketches for the Symphony in C minor can be traced back to 180LI 
immediately following the completion of Beethoven's Symphony 
3, Eroica. Work oo composition of the C-minor symphony was 
interrupted so that he could complete the Rasumovsky string quartets, 
Opus 59 and to write the Piano Concerto No. 4, Symphony No. 4 and the 
Violin Concerto. The main body of work oo the Fifth Symphony was 
finished in 1807 with the full score completed in 1808. 
The opening motive is so dramatic because of the violent contrast 
between the urgency of the faster notes and the instant freezing of 
motion in the unmeasured long tones. This gesture is stated, and then 
immediately repeated. Finally, Beethoven lets the eruption take place 
and the motive rains down upon the listener. 
The finale of the symphony set forth a different kind of symphony, the 
victory symphony. By moving to C major in the final movement, 
Beethoven describes the path from strife to triumph, an idea that 
echoes through to modem symphonic writing. When we should exp 
the final cadence of the scherzo, Beethoven takes us into a murky ar 
consisting of a repeated C sounding oo the tympani and small bits of 
melody. When we finally emerge from this murky scherzo, Beethoven 
pulls out all the stops to sound his triumph. He colors the beginning of 
this movement with orchestral sounds unfamiliar to the freezing 
audience that witnessed its premiere. Glorious trombones enter, heard 
for the first time in any symphony. The shrill piccolo and dark 
contrabassoon, having been held in reserve for the opening three 
movements, add their distinctive voices to the great triumph of the 
finale. Beethoven ends the Fifth Symphony with forty-one measures 
consisting of only two chords, tonic and dominant (Twenty-nine of those 
>:i:).easures are simply tonic C-major chords). 
Pini di Roma 
A prolific composer of opera and orchestrator extraordinaire, Ottorino 
Respighi's (1879-1936) fame rests in his Roman triptych. Comprised of 
Fontane di Roma (Fountains of Rome; 1916), Pini di Roma (Pines of 
Rome; 1924) and Feste Romane (Roman Festivals; 1928), all were 
written in Rome after Respighi's appointment as professor of 
composition at the Conservatorio di Santa Cecilia. Pini di Roma was 
premiered in Rome m December 14, 1924, conducted by Bernardino 
Molinari to an extremely enthusiastic audience. Arturo Toscanini and 
the New York Philharmonic gave the American premiere at New 
York's Carnegie Hall. Toscanini and many of that era's brightest young 
conductors (Fritz Reiner, Serge Koussevitzky, and Arthur Nikisch) 
programmed the Roman works m many of their concert tours and by 
doing so quickly established Respighi's international reputation. 
A work in four movements, Pini di Roma, depicts four separate scenes of 
Roman countryside, all drawn together by the unifying idea of pine 
trees at each location. The following is Respighi's description of each 
movement/ scene of the work: 
I. I Pini di Villa Borghese (Pines of the Villa Borghese). 
Children are at play in the pines groves of Villa 
Borghese; they dance round in circles. They play at 
soldiers, marching and fighting, they are wrought up 
by their own cries like swallows at evening, they come 
and go in swarms. Suddenly the scene changes, and ... 
II. Pini Presso Una Catacomba (Pine Trees Nears A 
Catacomb). 
V..fe see shades of the pines tress fringing the entrance to a catacomb. 
om the depth rises the sound of mournful psalm singing, floating 
through the air like a solemn hymn, and gradually and mysteriously 
dispersing. 
III. I Pini del Gianicolo (Pine Trees of the Gianicolo). 
A quiver runs through the air: the pine trees of the 
Gianicolo (A hill in Rome m the right bank of the 
Tiber) stand distinctly outlined in the clear light of a 
full moon. A nightingale is singing. 
IV. I Pini Della Via Appia (Pines of the Appian Way). ~ 
Misty dawn m the Appian Way: solitary pines 
guarding the magic landscape; the muffled, ceaseless 
rhythm of unending footsteps. The poet has a fantastic 
vision of bygone glories: trumpets sounds and, in the 
brilliance of a newly risen sun, a consular army bursts 
forth towards the Sacred Way, mounting in triumph to 
the Capitol. 
Although detailed programs exist for all three of Respighi's Roman 
pieces, it is Elsa Respighi, in her biography of her husband, who says: 
"The synopses of Respighi's symphonic poems were always written 
after he had finished composing. True, the Maestro responded readily 
to pictorial stimuli and much of his music was visually inspired .. . 
'transfigured truth converted into sound."' 
Some of the highlights of Respighi's wonderful orchestration are the ~ 
use of multiple keyboard instruments such as piano, celesta, and organ. 
While multiple percussion players are used effectively, performing m 
multiple pitched cymbals, timpani, triangle, snare drum, ratchet, bass 
drum, and gong. Along with these great colors, Respighi draws m the 
fairly new recording technology available to duplicate the scng of a 
nightingale at the end of "Pine trees of the Gianicolo." By far the most 
spectacular of colors drawn from his instrumental palate is the use of 
Buccine, Roman war trumpets of varying size, played off-stage. This 
part is often performed using modem trumpets and trombones. Used 
exclusively in the finale of the work, this off-stage group helps to 
surround the audience in a wall of sound, vividly depicting the Roman 
army marching towards the capitol. 
Notes by Mark D. Walsh 
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SCHOOL OF MUSIC EVENTS CALENDAR 
October 
20 8:15 Guest Lecture; "Voices of Our Time" 
21 8:15 
Robert Beaser, com(Joser 
Guest Recital; Works o Robert Beaser 
26 3:00 Robert G. Boehm/er Community Foundation Series 
Rh)'thm & Brass 
7:00 Master Classes: Wiff Rudd and Rex Richardson, trumpets; 
Tom Brantlc;}' trombone; Matthew Gaunt, tuba; 
and David luck, drums & percussion; 
27 8:15 Faculty Recital; Sergei Prokofiev Celebration, Part II 
Susan Waterbury, violin; Linda Larson, soprano; 
and Charis Dimaras, piano 
28 8:15 Guest Recital; Fritz Gearnart, violin 
29 4:00 
and John Owings, piano 
Guest Lecture/Recital; Tamara Raatz, clarinet 
5:00 Master Class; Fritz Gearhart, violin 
7:00 Master Class; John Owings, piano 
31 9:00 Tuba Ensemble; David Unland, director 
November 
2 7:00 Faculty Recital; Kelly Samarzea, contralto 
and Diane Birr, piano 
3 8:15 Faculty Chamber Music Recital; Ithaca Brass 
4 8:15 Faculi Recital; Richard Faria, clarinet 
6 7:00 Flute nsemble; Heather Kriesel, graduate conductor 
8:15 Faculty Recital; Kunyoung Kim, tano 
9 4:00 Faculty Recital; Angus Godwin, aritone 
7:00 Faculty Recital; Read Gainsford, piano 
10 8:15 Faculty Recital; Rebecca Ansel, v10lin 
11 8:15 Concert Band; Mark Fonder, conductor 
and Sfunphonic Band; Henry G. Neubert, conductor 
13 8:15 Faculth C amber Music Recital; 
It aca Wind Quintet 
15 7:00 Choral Composition Competition Concert 
17 8:15 Composition Premieres II 
19 8:15 Brass Choir; Keith Kaiser, conductor 
December 
2 8:15 Opera Workshop; Patrick Hansen, 
music and sta~e director 
4 8:15 Percussion Ensemo e; Conrad Alexander, director 
5 4:00 String Chamber Ensembles 
7:00 StrintChamber Ensembles 
8:15 Jazz orkshop; Steve Brown, director 
Steve Wilson, soprano and alto saxophone 
6 1:00 All-Campus Band, Beth Peterson, conductor 
8:15 Symf.hony Orchestra and Chamber Orchestra; 
effrey D. Grogan, conductor 
··, Ithaca College Concerts 2003-4 
'October 3 Czech Philharmonic Chamber Orchestra 
January 29 
featuring Richard Ormrod, piano 
Sharon Isbin,fe:itar 
March 25 
and Gau encio Thia!o de Mello, perscussion 
Sylvia McNair, soprano Ted Taylor, piano 
